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Mihaela Vosganian

Shamanic Prologue

for
conducting solo didgeridoo
3 totemic solo percussions
orchestra
and
processed sound



Instruments

Soloists
Solo I=Totemic Direction Nord: Trombone/Didgeridoo/Tibetan Shell/Andean Horn

Solo II="Totemic Direction Vest: Midi percussion/Earth Gong/Ting-Sha/Andean Water
wistle

Solo III=Totemic Direction South: Cosmo Gong/Tubular Bells/5KenGongs/ Lyon Roar/
Prepared Tam-Tam con arco/Suling

Solo IV=Totemic Direction Est: Maytreia Gong/4 Quartz Bowls/Deff/Tibetan Crotales/
Ocarina

Orchestra

Flute 1/Piccolo/Recorder
Flute 2

2 Clarinets Sib

2 Horns Fa

2 Trumpets Do

2 Trombones

Percussion I : 4 Timpani
Percussion II: Gran Cassa
Percussion III: Tam-Tam/Water Gong/Triangle

Electric guitar

Keyboard

Strings
Violins I (12)
Violins II (10)
Violas (8)
Violonellos(6)
Contrabass (4)

CD






Mihaela Vosganian

Shamanic Prologue

Pana cand nuincepeti sa simtiti frecventa Luminii, veti fi prinsiin capcana ecuatiei partiale a entropiei

Senza misura libero improvisando

tridimensionale si a mortii.

SFX (08) Forest 02 improvise on A1/5/2/4 & Rrt| & C4/3/2

approximate 10" (pulses)
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=60
/ .
SOLO I Didgeridoo |FX—= off stage
\
)
SOLOII |
Midi percussion |
N
Tubular Bells {0
[dan)
NV
[y,
SOLO III 5 Chinese Gongs H
Lyon Roar (||}
H
4 Quartz Bowls ([
SOLOIV  Deff |[IHH
Improvisando
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>./_\ =
Tibetan Crotales (][] e R
\ F ~ |4
p = f marcaro
, m
2
SOLO I Did,.
Ny

SOLO II
Mid. perc.

Tub. B.

SOLOIII 5 C. Ggs.

L.R.

4Q.B.

SOLO IV Df.

T.Cr.

7

approximate 10" (pulses)

4
E Appears from off stage and coming to the N point

D beam impro Thunder effect
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libero improvisando

6 12 Arriving at the N direction
/ T
SOLO I Didj. [P2F E S— 5:':
1T |
\ \ S / |
C |z ¥ 2w P L4 .
mf espress. !
Take off D beam Improvise on C4/3/ & A1/5/2/4 &erv i
obe i
soro [f N - o i
Mid. perc. H L 77— J . e e A e 2 e A A A A A A A A A A A A A A A DA ;
T v . = dolce :
mf°  leggiero |
o 9 E
Tub. B. ||{& = !
D)) |
SOLO IIB C. Ggs. ||H = f
Change Cosmo Gong i
LR I} } —__ !
U e W 1
m mfk_é !
4Q.B. || - i
SOLO IV Df.|}|,, |
| 1] - [l
T.Cr. |
Il - |
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Onoring the South direction
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leggiero .
SOLO I Did;. [5) i = ¥ . / <
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SOLO IV Df.|}|,,
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SOLO I Didj. |FE}— —
N -
soLo II [rm—
LOII f—
Mid. perc. E p—
N\
Response from South direction
s 9 Impro=visando | g
Tub. B :@pfzo_?I
Q) = =
5 Gon f \‘ H’q = > >
S III ongs e g >
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Mid. perc. 1| Add Mutieffect Wm—.
N Freely Improvise on C4/3/ & A1/5/2/4 & Rr !
Tub.B o :
? —
S II5 Gongs (J|I—— :E
Cosmo Gong. _i:“— }
4Q.B. Response from Est direction
H =
SIV.  pf
| - |
R — :
T.Cr.|lITI - ) !
~—————




SOLO I Did,;.
8

soLo1I [l

Mid. perc. |

.
A Y

Tub. B

SOLO I 5 Gongs

Cosmo Gong.

4Q.B.

Response from Est Direction

Improvisando
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SIV  Df.

| 1HEN
T
| 1HEN

L )
L JEER

A

T.Cr. >
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SOLO II [y
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Mid. perc.
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S III 5 Gongs

Cosmo Gong. |||}
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SOLO I Didj. [-,.: = >. £ - . =
K Vs g o = v _
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S III 5 Gongs
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Response from Vest Direction
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SOLO I Did;. g): =
N
( A2 B4 A>2 B3/4 Al C3 A A3 C4 f___ Improvise adding A3 P
SOLO II [ |1 '. \ o ,.ﬂ‘-ﬂ = AAAAAA .H';
. — BAAAAAAAAAAAAAAAA MEN.
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T | | 4 -
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N
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\
)
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2y T f v Sl 47 & 2 -
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Didgeridoo

SOLO II Midi perc.

Solo III Cosmo Gong

SOLO IV Deff

2 Flute

2 Mayan Aerophone or
2 Bass Clarinet
in Bb

2Trp

Hormin F

2Tbn

4 Timpani

II Bass Drum

III. T-tam

Electric Guitar

Keyboard -

Violin I
div

Violin II

Viola

Violoncello

div

Contrabass

Processed sound on CD

II1

In tempo J=50
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Meno mosso +=40
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Sha

00'34" In tempo J=50 it J=40
17 rit._ accel.. . . _ _ .
> glis. _qe”
S.1 Trb $—6 f P — £ i
: : —_— - % o g i
2 be . :yj/ = I
s - >
poco f
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y
6 ¢ . o o o o o . o o o Y
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o) rfz  scordatura l 3 1T 3 1T 3 1T 3 1T 3 1T 3 |
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’*d =2 = = = — f
W mf
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Senza misura libero approximate 17"

/ b : hA Oy 4
~N 5 7
T S e
S.I Trombone 7 ¢ - 7 - VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVY
) f puf
Improvisando
L ¥ ‘d ) s J } ﬁj ¥ To Harth Gong
S. 11 Ting—Sha[ H $ . . $ o o~ ¢
N f puf puf
Improvisando - - ~To Tubuylar Bells
y ~ —~ > N
i1 Y < i J } \; o J i ot /’9
S.IIT 5 Kengong |HH k4 ; ‘ - - ‘ ] o — . ‘ e
= o = v ! | | v | | ~V
L & = —— = \ T ©
fzncalzando
O To Tibetan Crotales
y
s.1v Q3. [HI il o
N fincalzando _—
o f)
y -
2 Flute | fanY
AN
\e)
Take off the mouthpiece
2 Mayan Aerophone or [f 9 8
2 Bass Clarinet Cmy 7
in Bb \®
" A
2Trp N =
®
=
Hornin F & =
AN
2Tbn ¢ =
~
N B
Improvisando
7
| 7z B ’ . .
. 1 1 58+ g 155 g1<§ gt’u(‘ T "/ g‘ll,)a. [ V.V VVVVVVVVVVVVVVVVVVVVVVV
4 Timpani ). - L% ol1ss gliss. g VYWYV Y YV Y YV VYV YV WYV WY
7 r
—_— E——
II. Gran Cassa |HH -
2
III. Tam-tam |-H o
N\
o n
; ; A - r3 7
Electric Guitar |Hfes p3 — ghss:
.\b,\l =
poco f
- > > IMP. din ce in ce mai rare
) T e @ P
# : i " -
Keyboard { r\fyn - -;] 7 I va - -/7 o -/7 RAAAAAAAAAAAAAAAAAAAAAAA 4
) ™ W
Ppoco |
VA ord gliss flasincron
o f)
i » 4 A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A AR
Violin I |Hes { = = VAN NN NN NN VAN
<7 o Sh5—ghss 2255 —o1isS T1sSs eliss Tiss: ;
D)) R e Y e G Ny | L
poco f e
tl
A ¢ | ord gliss asincron
L. > 4 A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A AAAAA
Violin IT |Hes v
D} Jiss-__&Uiss.  glisS—— &liss.—gliss 7 ~
g ghs>: oS pP o7 - &Slzss liss. __ &7 15S-
poco
9 |ord gliss Tlasincron
. ®)
Sliss,  gitsS——_&liss, NisS—__ eliss, iss-
?Lglz'ss s I e B L
2 tl
poco f
ord gliss asincron
Violoncello |2 } - . RAAAAAALAAAALAAAALALAALALAALAALALALAAALAADAAALAL A
PE 7. 1S 706 1. ol
gD 8hss, g —=—" g oW, glisS . ol
jpocof - S T
2 |ord gliss asincron
fl
Contrabass [ - = o - - AMAAAAA A A A A A AAA A A A A A AAAA A AAAA A A A A A AAAAAAAAA
& SLISS OLTSS. STLII. ol AR SLISS, 1. VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVY
N . =) 7 5 gitss
poco f
A
54'06"
d Maracas (cn CD)
F—— . i . )
= bl 8
CD
PW
o
e —
-

poco mf
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8
Senza misura libero approximate 13" 7
01'03"
8 PIMBEIRE Take off mouthpiece ossia Tibetan Shell
| Eittereebel . .
S.1 Trb. — -/7 P = = Z
i ben ff ——— Improvisando
_O J 2 k4 r = 1 5
S.1I E.G. [tH g o o o %
N ben f———— piuf ben ff——
,
9 } LaTvvey i %
S.III Tubular Bells |[H{es & =% o 73 - T e b
SV \’_I_.rl"‘ Al } bt X
X ben ff ®
¢ > Fll ~ - z %
S.IV T.Cr. [ || ¢ 7 k4 J g i J MMV | 7
" ben ﬂ‘J
2 FL () %
)
Prepare tibetan horn sounds (as vuvuzela)
4
iy - %
2 B. Cl |Hes—t i/
SV I 3
)
Y Q0 Take off mouthpiece
N VA
ALY - I 3
2 CTpt. %, 2
o - %
2 Hn. A W I"i
Take off mouthpiece
. IV
2Tbn. |FC = %
N\
Take off the bowl
4
I 4 Timp. [fe): | = - - 9 14
7 .}7"'. %
SfE
II.G.c |[H :f ll:
III.T.-t. | H o - - - _ 2
N v . . pA o« . . o« . .« e
.- o - - g > o Delay 1'
= EE £ 2 e 2L FE{2/E/ 2 Dow
-’9 ————————————————————— -
E. Gtr. Cmy - va \ 4 Z
e sf ben ff
0 T e — .
Kbd. H& ° = = = i
D i 4
D) n_a: D ————
v
ben ff
Y gettato IMP con legno battuto asincron
D" 4 | J/
e T ———— R VAV VWYYV AWV AV,
Vln'I'\;)V“ ﬁ T 4
A gettato IMP con legno battuto asincron
7 e ——— e — — NNV
Vin 1T e | T e P 4
Q) ﬁ = =
baw ff
gettato IMP con legno battuto asincron
J /)
L] L7 L] b 3
Via. ﬁ i — 1 7 e s 4
| | | T T 11 1 T T 1T T [ T T 1T 1T 1T 1T 171
ben ff >
gettato IMP con legno battuto asincron
Ve. |EE %
bc??lﬁ( > >
gettato IMP con legno battuto asincron
D /)
bl O W B AAAAAAAAAAAAAAAAAAAAAAAAAAAAAADDD DA ML i
Rl | e s e e A e S A - 4
N iL > >
ben ff
o ) 3 ,
8 poco T
01'03"
CD.
N i

poco mf
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01'16" Meno mosso J=50
9 Air + sound 0
| |
S.I Trb. [or—% 1 — $ Sre— 6 - - oY
Tibetan Shell [tij> (AN = ‘ % 2
) - —_— comb . A1/B2/B3/A3/A4/C2 3
J Change to Midi Perc. r35 ro= 31 Al 3y 2
e | | = o )
s.mEG [H—% - - G = Vi D A R B N G N i
\ * = ° % ] | I
poco f
) -~ = bz - To Kgongs
S.III Tubular Bells |[h—4#—t—*—% : 2 6 = = T
SES S % e % e %
i { poco f
s.vTer [ 4038 713 7 S 6—1. {
N N N - =~
poco f
a2 Air rush + sound ., —— T
OB
] W o N o f -
7 y /- I ra] - -
2FL |Hes—7—&— p3 r3 %
LS4 %
" poco f _ —
Air £ \sound gq\uatmg Tibetan h(gs(h?\
o ) u ﬁ # - - : |
2 B Cl [ fan WL / & & | J’\ I"“' = I = I
{ t)y = A A 1 — A =X 1 1
" poco f -
L Air + sound imitating Tibetan horns
T % T 6 - T - ]
2 CTpt. M{_ﬂ:{_ﬁ:‘:ﬁ . & i!i i i
o« — T
b = = s
poco f —
4 Air + sound imitating Tibetan horns
e I ]
2 Hn. \ /B I P I N € e I I
~ x 9 A | A =D v X 1 1
=\ =\ —_ —~
oco f. N .
b :‘{11‘ + sound imitating Tibetan horns
=N ) /) I e I ]
2 Tbn A" ke 3 Y 2 Y 2 | :\ iz - i - i
N §°/ o
é\ i\ —_— —
poco
L > > Tﬁ '_3_|> l/3/>| |/3/>| l/3/>| l/3/>|
. q | | f— — — — —
I 4 Timp. 5‘!! o — % Py 6 = rs < e ——— < ——
& & & P I/ - & Vi VA VA VA VA
~ AY ~ ~ & ~ 7 2 2 — e
—
pocof f — mf
7",;‘2,’ = = = = > =
-
ILG.c |H—% - - 6 o J J J J J J
rfz
_ u_ 4 - - 6 3 -
L. T.-t. [tz 4
s 0 Stop Delay Distors S
E. Gtr. 'C’“y Z Z
N o) -"M
=
0 oz
Kbd. {{5—% g °
Dl B S
J— tutti scordatura %on legno battuto
v /) ord 7fz scordatura Q/ —3—r—3—/r—3—/r—3—r—3—/r—3—
Vin. I @l '-’iE E 2 * 7 Hi% E%Lf E-f-f Eq% <
Q) ﬁ- ’MWW ‘ I ‘ ‘ I { { L 11 T
mf S mf v
4 E—— tutti scordatura con legno battuto
) or rfz scordatura $ 3 /r—3/r—3r—3—/r—3—/r—3—
* 4 sl
Vin. 1T = % = e R R
%ﬂ = L 3 7 x yy | 1 -
= z = AL A A
MMNWWWW
V/ -
mf f E——— tutti scordatura con legno battuto
ord »fz scordatura | — 33 r 33— 33—
€) /) Y A 2l
Vla. T z z 7 77 '7'7fﬁ77fﬁ77f 771ﬁ7
I I I T
53 B2 7 mf & | 1] I T
~——— — —_—_—
d 3 ¢ tutti scordatura con legno battuto
nr pfz scordatura —3—r—3—r—3—r—3—r—3—r—3—
e A rig
Gl === = % e 5 e e e e e s e
- L
= = — ‘ I I I T I
o > — ) e mf i
mf _ tutti scordatura con legno battuto
ord 7ﬁ scordatura \L —3—r—3—/r—3—/r—3—/r—3—/r—3—
% = 6 7 < < o < < < S T — T T
Cb-. "'io ; ’-’i - /ﬁ/ /TH/ /Tﬁ/ /?H/ /?%%/ /Tlll
N ~— _— —_— e
mf S mf
L E I\gl‘CS.
©): 4 = S 6
rd 4 — 4
CD [fo116" poco f Sampler
A | | N | G 7 i |
3 L 3 — #.\ o o e L 3 Ibg‘ 1 1
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Senza misura libero approximate 10 puls
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pocof — !
| 01'38" 01'52"
co [“ = ‘
S = DT I
N iv
poco mp

poco mf
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D’ A /) ral )/
Vin. IT |2 % T % z %
div. %—— S—— &liss. = ghss. E &liss 5 | —o - B
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ord gliss z E‘r 4?— . n
Vla. ; — - gliss T be Ll %
>‘ — 5. g/~> =0. 8IS g > = >
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SoloTl f{y 8 & ﬁj J ¢ O, 5. 4
Ting-Sha N 4 poco f N NN
Cosmo Gong To 5 K
L - IMP. Comb Irreg. ° engonss
S III Cosmo Gong [ H 2 s o L 2 L 4 VIV VYV VYNV
N poco f
>
> > > > > >
4
— Ch to Deff.
SIVDeff[j:I:SG ange fo ¢ - 2 LS L))
N ben f
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